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LivingMyth is not sustained through audience growth, participation mechanics, or generalized
market exposure. It is sustained through placement, custodial relation, and forms of support
capable of preserving symbolic work under long-horizon conditions.

For that reason, patronage within LivingMyth should not be understood as philanthropy in the
conventional nonprofit sense, nor as collecting in the conventional commercial sense. It is better
understood as a form of cultural underwriting aligned with preservation, continuity, and institutional
seriousness.

Placement matters because LivingMyth does not treat visibility as the primary measure of cultural
reality.

Its artifacts are not designed to circulate as content, trend through social environments, or derive
value from repeated public exposure. They are designed to endure. This means the conditions
under which the work is held—materially, institutionally, and symbolically—matter as much as the
work itself.

Within this structure, support may take several forms.

A custodian may hold a specific canonical artifact or registry object under defined terms.

A patron may support the continuity of the institution more broadly through underwriting,
infrastructure, preservation, or bounded forms of institutional relation.

A steward may function more informally as a serious holder of the work’s long-horizon significance
without necessarily entering formal patronage structures.

These positions are adjacent, but not identical. They differ by degree, scope, and structural role.
What they share is this: they are not participatory positions. They do not confer authorship,
interpretive authority, advisory access, or influence over canon.

Support within LivingMyth is not a means of entering the authorship structure of the institution. It is
a means of helping preserve the conditions under which that structure can continue intact.

Patronage is not the only meaningful relation to the archive. Public custodianship through direct
artifact acquisition remains a legitimate and important part of the institution’s continuity.

Historically, serious cultural bodies have often depended on patrons, underwriters, and materially
capable intermediaries who recognized the need to preserve forms of work that could not be
sustained by mass-market alone. LivingMyth belongs more naturally to this lineage than to
contemporary creator-economy or audience-growth models. Its support structures therefore follow
a different logic: less transactional, less performative, and more infrastructural.
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For LivingMyth and it's long-horizon cultural work, patronage is the primary driver that supports the
on-going systems required to sustain the institution over time. In practical terms, this includes:

• archival systems

• blockchain registry integration

• manuscript production

• artifact preparation

• curatorial infrastructure

• documentation frameworks

• and operational continuity across the institution’s long horizon

But even where support takes practical form, the relation remains governed by restraint. Patronage
does not purchase creative direction. It does not authorize intervention. It does not accelerate
canon through demand. It does not collapse the artifact into a product-development environment.

The support is real, and the boundary remains intact.

For this reason, LivingMyth may in some cases establish bounded patronage registries, witness
structures, or container-specific pathways under separate terms. These structures are not publicly
exhaustive and do not function as open-access membership systems. Where they exist, they
remain subordinate to the institution rather than constituting parallel communities around it.

That distinction must remain clear. LivingMyth is not seeking volume. It is not seeking
audience-scale support. It is not seeking agreement. It is seeking correct placement.

That may mean a smaller number of patrons, custodians, or aligned stewards whose relation to the
work is defined less by visibility and more by seriousness, endurance, and compatibility with
non-extractive cultural stewardship. The work does not require mass recognition to remain real. It
requires only that the right conditions exist for it to continue.

Patronage, where appropriate, exists to help secure those conditions. That is its place.

LivingMyth
A registry of symbolic artifacts held under conditions of permanence.


